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review: epiphany

—You see that it is that thing which it is and no other thing. (179)



Every moment some form grows perfect in hand or face; some tone on
the hills or the sea is choicer than the rest; some mood of passion or
insight or intellectual excitement is irresistibly real and attractive to us,—
for that moment only. Not the fruit of experience, but experience itself,
is the end….

To burn always with this hard, gem-like flame, to maintain this ecstasy,
is success in life. In a sense it might even be said that our failure is to
form habits: for, after all, habit is relative to a stereotyped world, and
meantime it is only the roughness of the eye that makes any two persons,
things, situations, seem alike….

For art comes to you proposing frankly to give nothing but the highest
quality to your moments as they pass, and simply for those moments’
sake.

Walter Pater, conclusion to The Renaissance: Studies in Art and Poetry,
ed. Adam Phillips (1868; Oxford: Oxford UP, 1986), 152–53.



mapping the structure

Fill in the grid by notating what happens in the given section in 3–10 words.
As you do this, pay attention to patterns of recurrence (events, settings,
narrative modes, temporalities).





1 2 3 4 5

a early
sensations

no school;
adventures

Hello,
Bertie; S as
prefect

Daily pieties Sordid home
life; poetic
thoughts

b Clongowes:
illness;
dream

family;
writing a
poem;
Conmee:
Ha! Ha! Ha!

Arnall:
sermon on
hell (f.i.d.);
S/E married
in heaven

Davin’s
story; the
dean:
“tundish”

c Xmas dinner
argument

Whitsuntide
play;
”Admit!”
memory

sermon on
Hell:
composition
of place

Director of
Belvedere:
priesthood?

U. students;
S on
aesthetics

the villanelle
d “Smugging”;

playground
Cork;
Foetus

pains of the
damned

No; back
home

S/Cranly: “I
will not
serve”

e Pandying;
going to the
rector

Spending the
prize money;
the
prostitute

Goatish
creatures;
confession

Out to the
beach; the
boys; the girl
in the water

the diary



some patterns

▶ 1a and 5e: fragments
▶ c: the din of voices / climaxes
▶ b/d symmetry: typical episodes
▶ e: moments of triumph
▶ a: failures/routinizations



our failure

In a sense it might even be said that our failure is to form habits: for, after
all, habit is relative to a stereotyped world, and meantime it is only the
roughness of the eye that makes any two persons, things, situations, seem
alike. (Pater)



a mythic method?

The question, then, about Mr. Joyce, is: how much living material does he
deal with, and how does he deal with it: deal with, not as a legislator or
exhorter, but as an artist?

It is here that Mr. Joyce’s parallel use of the Odyssey [in Ulysses] has a great
importance….

It is simply a way of controlling, of ordering, of giving a shape and a signif-
icance to the immense panorama of futility and anarchy which is contem-
porary history.

T. S. Eliot, “Ulysses, Order, and Myth” (1923)



villanelle

A1 b A2

a b A1

a b A2

a b A1

a b A2

a b A1 A2

What of the precious villanelle? Does Joyce intend it to be taken as a
serious sign of Stephen’s artistry….Are we to marvel at his artistry, or
scoff at his conceit?
(Wayne Booth, Rhetoric of Fiction [1961; 2nd ed., 1983])



villanelle

A1 b A2

a b A1

a b A2

a b A1

a b A2

a b A1 A2

What of the precious villanelle? Does Joyce intend it to be taken as a
serious sign of Stephen’s artistry….Are we to marvel at his artistry, or
scoff at his conceit?
(Wayne Booth, Rhetoric of Fiction [1961; 2nd ed., 1983])



irony still

The suave priest, her uncle, seated in his armchair, would hold the page
at arm’s length, read it smiling and approve of the literary form. (187)



next

▶ bring back Joyce

▶ As I Lay Dying, at least through 105.

▶ commonplacing: group B.
▶ Faulkner’s relation to James, Woolf, or Joyce
▶ cite technique and not just theme


