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review by way of comparison

▶ Woolf and Sayers:
▶ postwar
▶ governing class
▶ enigmatic and gruesome death
▶ reconstruction of past by anachrony
▶ stream of consciousness (?)

▶ but:
▶ multipersonal representation of consciousness
▶ restricted production; difficulties of technique
▶ critique of moral and sexual norms
▶ indeterminate moral position; contingencies of social order

▶ and yet:
▶ A woman must have money and a room of her own if she is to

write fiction. (Room, 4)
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Faulkner

Q. Mr. Faulkner, why did Vardaman say “My mother is a fish”?

(Class conference at UVA, Session 14, May 6, 1957)
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comparative discussion

Consider the first few chapters of As I Lay Dying. Develop several specific
connections between Mrs. Dalloway and this novel. Pay particular atten-
tion to:

▶ how we move from one chapter to the next
▶ how mental life is represented
▶ how it is difficult (if it is; or why not, if not)

Use your thinking from the commonplace book.
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consciousness?

[Cora:] I could have used the money real well. But it’s not like they cost
me anything except the baking. (9)

[Vardaman:] My mother is a fish. (84)

[Vardaman:] It is dark. I can hear wood, silence: I know them….It is as
though the dark were resolving him out of his integrity, into an unrelated
scattering of components—snuffings and stampings; smells of cooling flesh
and ammoniac hair; an illusion of a co-ordinated whole of splotched hide
and strong bones within which, detached and secret and familiar, an is
different from my is. (56)
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First person/third person

[Jewel:] It’s because he stays out there, right under the window, hammer-
ing and sawing on that goddamn box. (14)

[Darl:] “Why, Addie,” pa says, “him and Darl went to make one more
load. They thought there was time.” (47)

▶ In this chapter, Faulker demonstrates more clearly how strangely
perceptive Darl is. (“kt22”)

▶ omniscient 1st person (tag by “PD”)

http://e20fic16.blogs.rutgers.edu/as-i-lay-dying-darl/
http://e20fic16.blogs.rutgers.edu/as-i-lay-dying-10/
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[Dewey Dell:] He said he knew without the words like he told me that
ma is going to die without words, and I knew he knew because if he had
said he knew with the words I would not have believed that he had been
there and saw us. (27)
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is life like this?

▶ an ordinary mind?
▶ on an ordinary day?
▶ urban experience?
▶ postwar fracture?
▶ aestheticism?

Anse: “Durn that road. And it fixing to rain, too.” (35)
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dialect, idiolect

The first time me and Lafe picked on down the row. Pa dassent sweat
because he will catch his death from the sickness so everybody that comes
to help us. And Jewel dont care about anything he is not kin to us in caring,
not care-kin. (26)
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language

[Tull:] And the next morning they found him [Vardaman?] in his shirt tail,
laying asleep on the floor like a felled steer, and the top of the box bored
clean full of holes and Cash’s new auger broke off in the last one. Whey
they taken the lid off they found that two of them had bored on into her
face.

If it’s a judgment, it aint right. Because the Lord’s got more to do than that.
Because the only burden Anse Bundren’s ever had is himself….I think to
myself he aint that less of a man or he couldn’t a bore himself this long….

Cora said, “I have bore you what the Lord God sent me.” (73)
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William Cuthbert Falkner

1897 b. Mississippi
1918 joins RAF as “Faulkner” in Toronto
1919 briefly at U. of Mississippi as stu-
dent
1924 The Marble Faun (book of poems)
1925 travels in Europe
1926 invents Yoknapatawpha in early
work
1929 The Sound and the Fury
1929 nighttime supervisor at Ole Miss
power plant
1929 composes As I Lay Dying rapidly,
some revision
1930 As I Lay Dying: good notices
1931 Sanctuary (scandalous hit)
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Falkner to Faulkner

1931 Nouvelle Revue Française essay on Faulkner
1932–33 Sanctuary, As I Lay Dying translated into French
1934–35 Autour d’une mère, French theatre version
1938–39 Sound and the Fury in French; acclaimed by Sartre
1950 Nobel prize

1932–51 occasional Hollywood work
1946 Portable Faulkner (ed. Cowley) popularizes WF in USA, cements Yok-
napatawpha mythology
1948 Film deal for Intruder in the Dust ($50,000)
1962 d.
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global Faulkner

mi maestro William Faulkner
(Gabriel García Márquez, Nobel lecture [1982])

Faulkner’s technique dazzled me….For a Latin American writer, reading
his books at the time I did was very useful, because they provided a valu-
able set of techniques for describing a reality that, in a certain sense, had
a great deal in common with Faulkner’s reality, that of the South of the
United States.
(Mario Vargas Llosa [1989])

http://www.nobelprize.org/nobel_prizes/literature/laureates/1982/marquez-lecture-sp.html
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magic realist Faulkner

My mother is a fish. (84)



22 / 23

“Vardaman”
In his inaugural address, [Mississippi governor] James K. Vardaman de-
clared that the growing tendency of the negro to commit criminal assault
on white women is nothing more or less than the manifestation of the
racial desire for social equality…Vardaman said: “As a race he is deterio-
rating morally every day. Time has demonstrated that he is more criminal
as a free man than as a slave.”… The governor also declares that the peo-
ple of the nation should rise up and demand the repeal of the Fifteenth
amendment.

Washington Post, January 20, 1904: 1. ProQuest Historical Newspapers.

An effort to rid the Constitution of the United States of the Fifteenth
Amendment will be made within the next few days by Senator James K.
Vardaman of Mississippi. For twenty years Mr. Vardaman has been work-
ing to this end…In his propaganda for the disfranchisement of the negro
he has lectured in nearly every part of the United States.

New York Times, December 20, 1914: 10. ProQuest.

http://search.proquest.com.proxy.libraries.rutgers.edu/docview/144519785?accountid=13626
http://search.proquest.com.proxy.libraries.rutgers.edu/docview/97493595?accountid=13626


23 / 23

next

▶ VOTE
▶ finish As I Lay Dying


