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review: language

The accepted grammar (and by this I mean the kind that is taught in
schools) may be a means to this end. In which case, the artist uses it.
On the other hand, the accepted grammatical construction may prove to
be an obstacle. Whereupon, the artist shelves it. In this case, the only
legitimate criticism of him would be in answer to the question, does the
result justify his freedom?… Conrad and [Anatole] France are masters
after their fashion. And so are James Joyce and Waldo Frank. Literature
is large enough to contain the contrasts. Readers of literature?

Letter to Mary Burrill, n.d. [1922/1923], in Whalan, Letters of Jean Toomer,
109.
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Wedges rust in soggy wood . . . Split it! In two! Again! Shred it! . . .
the sun. Wedges are brilliant in the sun; ribbons of wet wood dry and
blow away. Black reddish blood. Pouring for crude-boned soft-skinned
life, who set you flowing? (“Seventh Street,” 53)
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review: crossing categories

Cane’s design is a circle. Aesthetically, from simple forms to complex ones,
and back to simple forms. Regionally, from the South up into the North,
and back into the South again. Or, from the North down into the South,
and then a return North. From the point of view of the spiritual entity
behind the work, the curve really starts with Bona and Paul (awakening),
plunges into Kabnis, emerges in Karintha etc. swings upward into Theatre
and Box Seat, and ends (pauses) in Harvest Song.

Whew!

Letter to Waldo Frank, December 12, 1922, in Letters, 101.
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blockage

I started to hum a folk-tune. She slipped her hand in mine. Pillowed her
head as best she could upon my arm. Kissed the hand that was holding and
listened, or so I thought, to what I had to say. I traced my development
from the early days up to the present time, the phase in which I could
understand her. I described her own nature and temperament. Told how
they needed a larger life for their expression. How incapable Washington
was of understanding that need…. I talked, beautifully I thought, about
an art that would be born, an art that would open the way for women
the likes of her. I asked her to hope, and build up an inner life against the
coming of that day. I recited some of my own things to her…. Then I
looked at Avey. Her heavy eyes were closed. (“Avey,” 63)
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encounter

He sees the Gardens purple, as if he were way off. And a spot is in the
purple. The spot comes furiously towards him. Face of the black man. It
leers. It smiles sweetly like a child’s….

“I came back to tell you, to shake your hand, and tell you that you are
wrong. That something beautiful is going to happen.”

(“Bona and Paul,” 106, qtd. by “SRM” and “MM”)

Discussion

What is the significance of this encounter? What kinds of beauty are
imagined here? Use particular words of the passage, and think about the
context within the story and the book.

http://e20fic16.blogs.rutgers.edu/cane-commonplace/
http://e20fic16.blogs.rutgers.edu/cane-7/
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Ernest Hemingway

Hemingway in 1923.

Wikimedia Commons.

1899 b. Oak Park, Illinois
1918 volunteers in Italy; wounded
1917–23 journalism
1921 moves to Paris; little magazines
1924 in our time (Paris: William Bird)
1925 In Our Time (New York: Liveright)
1926 The Sun Also Rises
1929 A Farewell to Arms
1940 For Whom the Bell Tolls
1954 Nobel prize
1961 d.

http://commons.wikimedia.org/wiki/File:Ernest_Hemingway_1923_passport_photo.jpg
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whose body? / art and violence (Hemingway version)

An old lady, a most extraordinary case….So I had a look at her and just
then she died and went absolutely stiff. Her legs drew up and she drew
up from the waist and went quite rigid….I told a medical chap about it
and he told me it was impossible.

All those mules with their forelegs broken pushed over into the shallow
water. It was all a pleasant business. My word yes a most pleasant busi-
ness.

(“On the Quai at Smyrna”, 11-12)
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how to do it

Across the open mouth of the tent Nick fixed cheesecloth to keep out
mosquitoes. He crawled inside under the mosquito bar with various
things from the pack to put at the head of the bed under the slant of
the canvas. Inside the tent the light came through the brown canvas. It
smelled pleasantly of canvas. Already there was something mysterious
and homelike. Nick was happy as he crawled inside the tent. He had not
been unhappy all day. This was different though. Now things were done.
There had been this to do. Now it was done. (139)

▶ parataxis (as against hypotaxis)

▶ variation (the secret of the prepositional phrase)



12 / 16

how to do it

Across the open mouth of the tent Nick fixed cheesecloth to keep out
mosquitoes. He crawled inside under the mosquito bar with various
things from the pack to put at the head of the bed under the slant of
the canvas. Inside the tent the light came through the brown canvas. It
smelled pleasantly of canvas. Already there was something mysterious
and homelike. Nick was happy as he crawled inside the tent. He had not
been unhappy all day. This was different though. Now things were done.
There had been this to do. Now it was done. (139)

▶ parataxis (as against hypotaxis)

▶ variation (the secret of the prepositional phrase)



13 / 16

how to do it

Across the open mouth of the tent Nick fixed cheesecloth to keep out
mosquitoes. He crawled inside under the mosquito bar with various
things from the pack to put at the head of the bed under the slant of
the canvas. Inside the tent the light came through the brown canvas. It
smelled pleasantly of canvas. Already there was something mysterious
and homelike. Nick was happy as he crawled inside the tent. He had not
been unhappy all day. This was different though. Now things were done.
There had been this to do. Now it was done. (139)

▶ parataxis (as against hypotaxis)

▶ variation (the secret of the prepositional phrase)



14 / 16

how to do it

Across the open mouth of the tent Nick fixed cheesecloth to keep out
mosquitoes. He crawled inside under the mosquito bar with various
things from the pack to put at the head of the bed under the slant of
the canvas. Inside the tent the light came through the brown canvas. It
smelled pleasantly of canvas. Already there was something mysterious
and homelike. Nick was happy as he crawled inside the tent. He had not
been unhappy all day. This was different though. Now things were done.
There had been this to do. Now it was done. (139)

▶ parataxis (as against hypotaxis)

▶ variation (the secret of the prepositional phrase)



15 / 16

discussion

Consider Chapter V (“They shot the six cabinet ministers at dawn…”). Iden-
tify the syntactic characteristics of the passage. Then think about the
effects of this style. What is emphasized? What is left out? What kind of
narratorial persona is created? What kind of reader is implied?
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next

▶ bring Hemingway
▶ read the first half of Mrs. Dalloway

(annotated ed., 3–92)
▶ commonplace from Woolf


