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review

▶ Woolf: it is/should be about inner life
“An ordinary mind on an ordinary day”

▶ Bürger: it tries/should try to reintegrate art into life
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in the world republic

I have not the least hesitation in saying that I aspire to write in such a way
that it would be impossible to an outsider to say whether I am, at a given
moment, an American writing about England or an Englishman writing
about America…and so far from being ashamed of such an ambiguity I
should be exceedingly proud of it, for it would be highly civilized. (HJ to
William James, 1888)
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Casanova: description

central peripheral

high renown low renown
literarily endowed literarily deprived
metropolitan provincial
up to date behind the times

Table 1: World literature, according to Casanova

The only boundary—at once abstract, real, and necessary—that provin-
cial writers are agreed in recognizing is what I have called the Greenwich
meridian of literature. (95)
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Casanova: prescription

The success of newcomers to literary space and time in breaking into the
ranks of the established moderns, and earning for themselves the right
to take part in debates over the definition of the latest modernity, there-
fore depends to some extent on their familiarity with the most recent
innovations in form and technique. (91)
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(Casanova criticized)

Casanova thus fails to comprehend the real nature of the expansion and
rearrangement of this until then largely European space in the course of
the philological revolution [of the 18th century]. It is through the philo-
logical knowledge revolution—the “discovery” of the classical languages
of the East, the invention of the linguistic family tree whose basic form
is still with us today…—that non-Western textual traditions made their
first entry as literature, sacred and secular, into the international literary
space….This moment…is mistaken by Casanova for a redrawing of the
internal cultural map of Europe rather than as a reorganization that is
planetary in nature.
Aamir R. Mufti, “Orientalism and the Institution of World Literatures,”
Critical Inquiry 36 (2010): 459.

http://www.journals.uchicago.edu.proxy.libraries.rutgers.edu/doi/10.1086/653408
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The modern: describing and prescribing

1. Woolf: it is/should be about inner life
“An ordinary mind on an ordinary day”

2. Bürger: it tries/should try to reintegrate art into life

3. Casanova: it tries/should try to be innovative in form

Shared features

▶ close relation between the new and renewal
▶ historiography of ruptures and breaks
▶ “if a writer were a free man and not a slave”
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One more “modern”

▶ “I have assumed as axiomatic that a creation, a work of art, is
autonomous.” (T.S. Eliot, 1923)

▶ “making the modern world possible for art” (T.S. Eliot, 1923)
▶ “Modernism…is the one art that responds to the scenario of our

chaos.” (Malcolm Bradbury and James McFarlane, 1976)
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what’s going on?

At the same time the fireman, whom I could also see below me, sat down
abruptly before his furnace and ducked his head. I was amazed….Sticks,
little sticks, were flying about—thick: they were whizzing before my nose,
dropping below me, striking behind me against my pilot-house….Arrows,
by Jove! We were being shot at! (149)

Heart of Darkness is essentially impressionist in one very special and yet
general way: it accepts, and indeed in its very form asserts, the bounded
and ambiguous nature of individual understanding. (Ian Watt)
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It was only months and months afterwards, when I made the attempt
to recover what was left of the body, that I heard the original quarrel
arose from a misunderstanding about some hens. (109, qtd. by “mad342,”
tagged: “context please”)

http://e20fic16.blogs.rutgers.edu/marlows-storytelling


15 / 26

Joseph Conrad (1857–1924), born Jozéf Teodor Konrad Korzeniowski, in 1904
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Blackwood’s 165, no. 1000
(February 1899): 55. conrad-
first.net.

http://www.conradfirst.net/view/serialisation?id=74
http://www.conradfirst.net/view/serialisation?id=74
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1899 serialized version (conrad-
first.net).

HEART OF DARKNESS.

The Nellie, a cruising yawl, swung to her anchor
without a flutter of the sails, and was at rest. The
flood had made, the wind was nearly calm, and being
bound down the river, the only thing for it was to

come to and wait for the turn of the tide.

The sea-reach of the Thames stretched before us
like the beginning of an interminable waterway. In
the offing the sea and the sky were welded together
without a joint, and in the luminous space the tanned
sails of the barges drifting up with the tide seemed
to stand still in red clusters of canvas sharply
peaked, with gleams of varnished sprits. A haze
rested on the low shores that ran out to sea in van-

ishing flatness. The air was dark above Gravesend,
and farther back still seemed condensed into a
mournful gloom, brooding motionless over the big-

gest, and the greatest, town on earth.

The Director of Companies was our captain and
our host. We four affectionately watched his back

1902 novella version in Youth
(HathiTrust).

http://www.conradfirst.net/view/image?id=22863
http://www.conradfirst.net/view/image?id=22863
https://archive.org/stream/youthnarrativetw00conrrich#page/50/mode/2up
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audience

Discussion

Function of the external narrative? (“GG”)

(Who narrates in Heart of Darkness? Who is narrated to? What is the
significance of this configuration?)

Character-bound narrators

CN1: “I” (on the Nellie)
CN2: Marlow

“Try to be civil, Marlow,” growled a voice, and I knew there was at least
one listener awake besides myself. (137)

http://e20fic16.blogs.rutgers.edu/heart-of-darkness-9
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empire and novel (1)

The great cultural archive…is where the intellectual and aesthetic invest-
ments in overseas dominion are made.
Edward Said, Culture and Imperialism (New York: Vintage, 1993), xxi.
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empire and novel (2)

By this time it was not a blank
space any more (108)

a large shining map, marked with
all the colours of the rainbow
(110)

Britannica 1890 (Wikimedia)

http://commons.wikimedia.org/wiki/Atlas_of_Africa#mediaviewer/File:Map_of_Africa_from_Encyclopaedia_Britannica_1890.jpg
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“civilizing mission” (1)

To open to civilization the only part of our globe where it has yet to
penetrate, to pierce the darkness which envelops whole populations, it is
a crusade worthy of this century of progress.
(King Leopold II of Belgium, 1872
Personal sovereign of Congo Free State, 1885–1908)

Atrocities denounced by George Washington Williams (1890), Roger
Casement (1904)



25 / 26

“civilizing mission” (2)

A slight clinking behind me made me turn my head. Six black men ad-
vanced in a file, toiling up the path….I could see every rib, the joints of
their limbs were like knots in a rope; each had an iron collar on his neck,
and all were connected together with a chain. (Heart, 116)

They were dying slowly—it was very clear. They were not enemies, they
were not criminals, they were nothing earthly now, nothing but black
shadows of disease and starvation…Brought from all the recesses of the
coast in all the legality of time contracts…they sickened. (118)



26 / 26

next

▶ finish Heart of Darkness (the novella)


