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Conan Doyle (1)

fundamentals of fictional narrative

1.3Anarrative fiction is alsomade out of the components of narrative: modes of nar-
ration, plots, characters, narrators, narratees, chronologies, settings, points of view,
and so on. These components are realized in, and constrained by, the characteristics
of genre and medium.

1.4A narrative’s materials exist in or across three layers: fabula, sjužet, and text.

arguments in literary studies

2.1 To be convincing in literary studies, interpretations and explanations of cultural
texts must be in terms of the components the texts are made out of.

2.1.1 An argument about meaning or significance in a narrative fiction is founded
on an account of the way that fiction is made out of media, genres, and narrative
components.

plot terminology

text the narrative discourse, as delivered by a particular narrator, to an addressee,
with a particular sensibility and a particular degree of distance from the story
events

sjužet (Ru. сюжет; called “story” by Bal) a particular organization or arrangement
of fictional events

fabula (Ru. фабула) a series of logically related events caused or experienced by ac-
tors, proceeding forward in time

anachrony “differences between the arrangement in the story and the chronology
of the fabula” (Bal, 82)

varieties of anachrony

focus direction Bal’s term
external forward objective anticipation

back objective retroversion
internal forward subjective anticipation

back subjective retroversion
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ADVENTURES OF SHERLOCK HOLMES. li

His Majesty to regain it with his own
hands."

" And when will you call ?
"

" At eight in the morning. She will not
be up, so that we shall have a clear field.

Besides, we must be prompt, for this

marriage may mean a complete change in

her life and habits. I must wire to the
King without delay."

We had reached Baker-street, and had
stopped at the door. He was searching his

pockets for the key, when someone passing
said :

—

u Good-night, Mister Sherlock Holmes."
There were several people on the pave-

ment at the time, but the greeting appeared
to come from a
slim youth in an
ulster who had
hurried by.

"I've heard
that voice be-

fore," said
Holmes, staring

down the dimly
lit street. "Now,
I wonder who the
deuce that could
have been."

III.

I slept at Baker-
street that night,
and we were en-
gaged upon our
toast and coffee

in the morning
when the King of
Bohemia rushed
into the room.

" You have
really got it !

" he
cried, grasping
Sherlock Holmes
by either shoul-
der, and looking
eagerly into his

face.
" Not yet."
" But you have

hopes ?
"

" I have hopes."
" Then, come. I am all impatience to be

gone."
" We must have a cab."
" No, my brougham is waiting."
" Then that will simplify matters." We

descended, and started off once more for

Briony Lodge.

"GOOD-NIGHT, MR. SHERLOCK HOLMES.

"Irene Adler is married," remarked
Holmes.

" Married ! When ?
"

" Yesterday."
" But to whom ?

"

" To an English lawyer named Norton."
" But she could not love him ?

"

" I am in hopes that she does."
" And why in hopes ?

"

"Because it would spare your Majesty all

fear of future annoyance. If the lady loves
her husband, she does not love your
Majesty. If she does not love your Majesty,
there is no reason why she should interfere

with your Majesty's plan."
" It is true. And yet— ! Well ! I wish

she had been of
my own station !

What a queen
she would have
made !

" He re-

lapsed into a
moody silence
which was not
broken, until we
drew up in Ser-
pentine-avenue.
The door of

Briony Lodge
was open, and an
elderly woman
stood upon the
steps. She
watched us with
a sardonic eye as

we stepped from
the brougham.

" Mr. Sherlock
Holmes, I be-

lieve ? " said she.

"I am Mr.
Holmes," an-
swered my com-
panion, looking
at her with a
questioning and
rather startled
gaze.

" Indeed ! My
mistress told me
that you were
likely to call. She

left this morning with her husband, by the
5.15 train from Charing - cross, for the
Continent."

" What !
" Sherlock Holmes staggered

back, white with chagrin and surprise.
" Do you mean that she has left England ?

"

" Never to return."

Sidney Paget (illus.), “Good-night, Mr. Sherlock Holmes,” Strand 2, no. 1 ( January
1892): 73. HathiTrust, https://hdl.handle.net/2027/mdp.39015056049250.
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