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first paper

Paper 1 (5–7 pp.) due October 7 at 5 p.m.
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review

1. Stein’s “mask of dialect”: violations of the standard
a. “Black” dialect
b. dialect of modernism (experimental language)

i. thought / being / linguistic surface
2. Attitudes to race shaping Stein’s story: so what?

a. aesthetic achievement ≠ ethical achievement
b. form and style loaded with social meaning
c. resources to innovate / be seen to innovate
d. judgment and historical understanding



review

3. the love stories
a. not hidden: Melanctha’s multiple desire
b. non-“feminine” scripts for love
c. circular chronology overdetermined



Why did the subtle, intelligent, attractive, half white girl 
Melanctha Herbert love and do for and demean herself in 
service to this coarse, decent, sullen, ordinary, black 
childish Rose, and why was this unmoral, promiscuous, 
shiftless Rose married…while Melanctha with her white 
blood and attraction and her desire for a right position had 
not yet been really married. (48)

But why did the subtle, intelligent, attractive, half white girl 
Melanctha Herbert, with her sweetness and her power and 
her wisdom, demean herself to do for and to flatter and to 
be scolded, by this lazy, stupid, ordinary, selfish black girl. 
This was a queer thing in Melanctha Herbert. (118)



review

3. the love stories
a. not hidden: Melanctha’s multiple desire
b. non-“feminine” scripts for love
c. circular chronology overdetermined

i. black stasis
ii. “primitive” seasonal cycle
iii. tragic inevitability
iv. “queer” temporality



James Joyce
bare outlines

1882 born Dublin
1904 leaves Ireland for good
1905 Trieste
1907 Chamber Music (poems)
1914 Dubliners (written earlier)
1914 Portrait in Egoist magazine
1915 Zurich
1916 Portrait (book pub.)
1917–22 Ulysses
1920 Paris
1923–39 Finnegans Wake
1941 dies

Joyce, Zurich, 1915 (Wikimedia commons)
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James Joyce
bare outlines

1882 born Dublin
1904 leaves Ireland for good
1905 Trieste
1907 Chamber Music (poems)
1914 Dubliners (written earlier)
1914 Portrait in Egoist magazine
1915 Zurich
1916 Portrait (book pub.)
1917–22 Ulysses
1920 Paris
1923–39 Finnegans Wake
1941 dies

Joyce, Zurich, 1915 (Wikimedia commons)



1882 born Dublin
1891 death of Parnell
1904 leaves Ireland for good
1914 Dubliners (written earlier)
1914 Portrait in Egoist magazine
1916 Easter Rising
1916 Portrait (book pub.)
1917–22 Ulysses
1919 Irish War of Independence
1922 Irish Free State; civil war
1923–39 Finnegans Wake
1941 dies

Joyce, Zurich, 1915 (Wikimedia commons)

James Joyce
bare outlines



genre

Bildungsroman
novel of development/cultivation/growth/coming of age



Bildung
He turned to the flyleaf of the geography and read what he 
had written there: himself, his name and where he was.

Stephen Dedalus
Class of Elements

Clongowes Wood College
Sallins

County Kildare
Ireland
Europe

The World
The Universe (12)

Great Britain?



Bildung

That was called politics. There were two sides in it: Dante 
was on one side and his father and Mr Casey were on the 
other side but his mother and uncle Charles were on no 
side.…

It pained him that he did not know well what politics 
meant and that he did not know where the universe 
ended. He felt small and weak. (13)



Bildung

—I am Stephen Dedalus. I am walking beside my father 
whose name is Simon Dedalus. We are in Cork, in Ireland. 
Cork is a city. Our room is in the Victoria Hotel. Victoria 
and Stephen and Simon. Simon and Stephen and Victoria. 
Names.

The memory of his childhood suddenly grew dim.

(77–78)



genre

Bildungsroman
novel of development/cultivation/growth/coming of age

Kunstlerroman
artist-novel



artist in formation
—O, Stephen will apologise.
Dante said:
—O, if not, the eagles will come and pull out his eyes.

Pull out his eyes,
Apologise,
Apologise,
Pull out his eyes.

Apologise,
Pull out his eyes.
Pull out his eyes,
Apologise. (6)

a
b
b
a

chiasmus



discussion

Find another example of Stephen’s imaginative play with 
language to remake or question his experiences. 
Concentrate on the first chapter.



genre

Bildungsroman
novel of development/cultivation/growth/coming of age

Kunstlerroman
artist-novel

Boarding-school story
Stephen Dedalus and the Chamber of Secrets?
Tom Brown’s School Days (Thomas Hughes, 1857)



institutional life

Rody Kickham was a decent fellow but Nasty Roche was a 
stink. (6)

—Bravo Lancaster! The red rose wins. Come on now, York! 
(9)

Was it true about the black dog that walked there at night 
with eyes as big as carriagelamps? (15)

And they gave three groans for Baldyhead Dolan and three 
cheers for Conmee and they said he was the decentest 
rector that was ever in Clongowes. (49)



institutional life

How pale the light was at the window! But that was nice. 
The fire rose and fell on the wall. It was like waves.

He saw the sea of waves, long dark waves rising and falling, 
dark under the moonless night. (21–22)

Was that a sin for Father Arnall to be in a wax? … Perhaps 
he would go to confession to the minister. And if the 
minister did it he would go to the rector: and the rector to 
the provincial: and the provincial to the general of the 
jesuits. That was called the order. (40)



ironic reversals

He felt the touch of the prefect’s fingers as they had 
steadied his hand and at first he had thought he was going 
to shake hands with him because the fingers were soft and 
firm: but then in an instant he had heard the swish of the 
soutane sleeve and the crash. (43)

The rector held his hand across the side of the desk where 
the skull was and Stephen, placing his hand in it for a 
moment, felt a cool moist palm. (48)



ironic reversals

Mr Dedalus imitated the mincing nasal tone of the 
provincial.

—Father Dolan and I, when I told them all at dinner about 
it, Father Dolan and I had a great laugh over it. You better 
mind yourself Father Dolan, said I, or young Dedalus will send 
you up for twice nine. We had a famous laugh together over 
it. Ha! Ha! Ha! (60)



next time

Onwards—at least through chapter four, but try to finish


